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Bastien d’Asnieres

Bastien trained at the Conservatoire
National de Region in Versailles where he
was awarded the first prize with unanim-
ity in both classical and modern perform-
ance. He performed in Edward Albee’s Zoo
Story and jean-Paul Sartre’s Huis Clos at
the Theatre de L'Octroi and I'Echange by
Paul Claudel at the Theatre Montansier
(the oldest “Theatre” in France), in Ver-
sailles. For Bord Cadre, he has performed in Le Legs and Connectic.
Off stage, Bastien has directed A Toi, a tribute to Leo Ferre ( a French
poet, composer and singer) at the Versailles Auditorium, a video
clip - Comme les Putains des Jardins - by Nowan and a stage adapta-
tion of an Oscar Schlemmer painting, Varietes on Paul Hindemith. He
also plays bass and double bass for several jazz bands or rock groups,
touring and recording.

® Nicholas Collett ®

Born and bred in Sheffield, graduated from

Birmingham University and then trained at the

Bristol Old Vic Theatre School. Theatre: RSC at

the Barbican and the Mermaid, Bombur in “The

Hobbit” at the Queen’s Theatre in the West

End and 40 odd shows in repertory at, amongst

others, Coventry Belgrade, Manchester Library

Theatre and Liverpool Everyman. Has appeared in all but 2 of Third
Party’s shows, his favourites being Richard in “Richard Ill — To Hell
On A Handcart” and Faustus in “Dr Faustus”. He has appeared in
panto for 26 years, most recently playing Dame in (and directing)

3 productions for the Courtyard, Hereford. Television: Buster in
the BBC/Broadsword children's series "TimeBusters”, “Friday Night
Project” and “The Bill”. Lots of commercials. Radio: "Morning
Story" on Radio 4 and many afternoon plays including “The Making
of a Marchioness” , “The Alibi”, and “Tom Brown’s Schooldays”.
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Anthony Gleave

Actor Manager, Lights man; a founder
member of the company, he has
appeared in all Third Party’s work.
This year he played Mephistopholis in
The ‘Tragicall History of Dr Faustus - A
damned fine play’ and Goodlack in
The ‘Fair Maid of the West.” In ‘The
Changeling’, he played Dr Alibius,
keeper of a travelling asylum of
performing lunatics [in life asin art ...]
in ‘Richard Il - to Hell in a Handcart’,
Stanley the ventriloquist, in ‘The Alchemist’, the Alchemist and in
‘Hamlet ‘, he played Claudius, Ghost, First Player & the ukulele -
fact he has all too often played the ukulele, for which he apologises.

Tom Morton

Paris based since 2004,
Tom Morton trained at

the Cours Florent after a
number of years with Bed-
lam Theatre in Edinburgh.
He performed in Cuisine et /
Dépendances [Life, Love and the Kitchen Sink] at the Théatre de Nesle
and UAmour de Phedre [Phaedra’s Love] at the Théatre Pixel, before
appearing on the big screen in 2008 in Enfin Veuve [A Widow at Last]
by Isabelle Mergault. He played Christophe Gratigny, the insufferable
and unwittingly clingy son of a recently widowed housewife, and,

in a second collaboration with Isabelle Mergault, Croque Monsieur,
which saw them perform at the Théatre des Variétés for six months
before embarking on a six month tour of France, Belgium and Swit-
zerland. Also active off stage, he has directed Orton, lonesco, Fo and
Kafka, whilst also translating and adapting a number of plays and
novels for stage.
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Cecile Rist
odirector of BordCadre since 2004,
Cécile Rist has directed 4 plays for
he company - 2 of which she also
rote. She wrote and directed
onnectiC in 2007 and her first
“show Only once upon a time, which
_ explores fairy tale archetypes. She
also directed The Lover by Ha-
rold Pinter in 2006 and Le Legs by
Marivaux in 2005. Trained at ESAD in Paris and at LISA in London, she
also followed workshops with Thomas Richards in Pontederra, Igor
Grigourko in Siberia and joined the theater laboratory where she met
Guillaume Tobo. As an actor, she has worked in France and the UK with
Marilyn Klein, Jérémie Leloup, Thierry Binisti, Manuel Poirier, Sylvain
Bresson, John Wright, Frangois Leonarte, Sir Timothy Ackroyd, Michel
Marquais ...

Dounia Sichov

French-Russian actress, Dounia Sichov met
Cecile Rist at ESAD in Paris and was directed
by her in: ‘The Lover’ by Harold Pinter, ‘Le
Legs’ by Marivaux, ‘Only once upon a time’
& ‘Connectic’. She has worked with Quentin
Defalt in ‘Britannicus’ by Jean Racine and
Azteques’ by Michel Azama in Paris, with
Garance Legrou in Michel Vinaver’s’ Les
Travaux et les Jours’ in Le Havre, and with
Denis Bolusset-Li in Shangai in ‘Ecrire/
LHomme Atlantique’, by Marguerite Duras with Chinese actresses. She
worked on fairytales from Pacific with Damiane Goudet and Kanaky ac-
tors in Australia, Neo-Caledonia and Vanuatu. She appeared in a musi-
cal, Cstwertskst written and directed by Amnon Beham.

She also translated the essai Hamlet by Pavel Florenski for the Editions
Allia and sang in a post-punk band for 2 years
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Guillaume Tobo

Guillaume Tobo created the company
and co-directs it. He directed Le Mis-
anthrope in 2004 for BordCadre and 5
short plays during the theater laborato-
ry: The Dumb Waiter, One for the Road,
Victoria Station, Polaroid, La Tueuse
—showed in the Serreau and Gémier
spaces in Odéon theatre, in London and
in Scéne nationale de Loos en Gohelle.
Guillaume Tobo has worked as a theatre
actor with le Ballatum, I'Attroupement
2, Christian Rist, Marc Feld, John Wright, Declan Donnellan and
for TV and cinema with Richard Curtis, Jérémie Leloup, Raphaél
Levandowski, Jean Rouch, Jean Daniel Verhaegue, Pascale Dallet,
Laurent de Bartillat...

® John Wright

Is an award winning director of thea-
tre he is a co-founder and an Artistic
Director of TOLD BY AN IDIOT. In 1980,
he co-founded TRESTLE THEATRE
COMPANY, where he co directed most
of their repertoire until 1992. John
has received the Greater London Arts
Award for his contribution to Physical
theatre. A Fringe First Award for 'Aesop,' The Time Out Theatre
Award for 'The edge', The Guardian Award and the Sunday Times
Award for 'She'll be coming round the mountain' and best new
work award at Hong Kong international arts festival for Shooting
Sons for Ensemble Theatre Company. For Third Party, John has di-
rected Hamlet, The Changeling, Richard Il - To Hell on a Handcart,
The Tragicall History of Dr FAUSTUS and The Fair Maid of the West.
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Notes on the translation

Marivaux isn’t, to the best of my knowledge, particularly well known in the
United Kingdom. Certainly, scholars know his work, and students of French liter-
ature are hard pressed to avoid him, but even among theatre people in the UK,
his fame is dwarfed by that of Moliére. In France however, he is hailed as one of
the greatest comic authors ever to have lived, and his style of writing has even
spawned its own terminology, and is referred to as “marivaudage”. This is per-
haps where Marivaux’s relative obscurity in the English speaking world begins
to explain itself: what has made him so successful is precisely what makes him
so difficult to do justice to in translation, the quicksilver nature of his writing.

Marivaux is, throughout the play, quite deliberately ambiguous: some of the
semantic choices he makes seem baffling, not least because there is quite often
a far more precise word or expression available to him. This is all the more frus-
trating (or perhaps one should say challenging) for a translator who is trying to
establish the definitive meaning of the play for a foreign reader.
But when you approach Marivaux, that is a terrific trap. The author clearly
doesn’t want the meaning to be tied down, he has worked very hard to ensure
that practically every single statement is protean: every ‘yes’ could just as easily
@ mean ‘no’, and a statement like “what sort of man are you?” would here convey @
a whole other meaning!

| have strived to reproduce that same ambiguity in the English text. English is
a far more precise language than French. As English speakers, we have a good
deal more vocabulary at our disposal when we set about describing something
— witness Dickens’s vivid depictions of characters and places — or at the very
least, a far more specific vocabulary. Strangely enough, the famously non com-
mittal Brits turn out to be much more linguistically committed than their Gallic
cousins...

Obviously, Marivaux wrote his play in 18th century French —the modern French
of the time, if you will. In his text, the characters all speak in much the same lan-
guage, there are no regional accents written in, nor are there elisions or much
slang. When translating, the question is bound to come up of whether or not

to try and respect the nature of the source language: in this particular case, |
decided that if Marivaux wrote in the French of his period, | would write in the
English of mine, though in the end, | think | have probably arrived at something
of a bastard mix of contemporary English and a slightly odd stylised version of
itself that is not specific to any one time period in the last hundred or so years.

Tom Morton, Paris, January 2009
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Pierre Carlet Chamblain de Marivaux

- more commonly known simply as Marivaux
was born into a family of minor nobility

in 1688 and died in 1763. As well as writ-

ing both plays and works of fiction, he was

a journalist. His father was director of the
Mint. Little is known about his mother.

He began studying law in 1710 and began

writing in 1712. He married in 1718. He was

financially ruined in 1720 by the bankrupting of the French eco-
nomic system. In 1723 his wife died and he was in a situation where
he had to work for a living. He found his place in the theatre.

Marivaux’s work is said to build a bridge between the Italian Com-
media dell ‘Arte and the new literary work of his French contempo-
raries. His work is roughly contemporary with English playwrights,
@ John Gay, whose Beggar’s Opera was produced in 1728 and Henry ®
Fielding.

This was the age of enlightenment and of the libertine, Rococo, the
South Sea Bubble, Louis XV, and Dick Turpin. Bach was polishing the
Well-Tempered Clavier, Gulliver was on his travels, and Robinson
Crusoe was on his island. The first camel was seen at Boston zoo.

Marivaux was elected
a member of the
Académie Francaise in
1742 and died of pleu-
risy in 1763 in Paris
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