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Les Trois coups ‒ Translation

Trop belle pour n ou s
It was at the Café de la Danse , a vast and tre n dy s pace nestled in the
m iddle o f the Rue de Lappe, r ig h t next to Ba stille. T he F re nc h
company B o r dcad re , based in A v i o n ( Pas- de-Cala is ) had j o ine d f o rces
with the B r it i s h c ompany T h i r d Pa rty , based in Hastin g s (S u s sex ) , to
b r in g u s , in a b il i n g ual pr o d uctio n , T h e False Ser va nt by Ma r iva u x , c o d i rected by Cécile Ris t a nd J o h n W r i g ht. Sen - sa-ti o nal ! The re ʼ s o nly
o ne p r o blem: f o r u s , itʼ s o v e r .
T h is j u b ilato r y treat is o f f to regale o u r E ngl is h f r ie nd s , n o o the r
F re nc h ve n ue , apa rt f r o m D iep pe and Av io n ( o nly the n o r the r ne r s! ) ,
ha v i n g deemed it wo r th add in g to thei r p r o g ramme. No r i n deed wo rth
see in g appa re ntly, i f o nly to get an i dea… Art is ts o f F ra nce , a wo r d
o f a d v ice: i f y o u ʼ re talented, em ig rate!
As to the details, I would refer you to the very well put together website of the
French company, whose previous show (Connectic) we had already greatly
enjoyed.
Iʼll just quickly run through the facts of the play. A wealthy young girl passes
herself off as a poor young man, The Chevalier, in order to uncover the true
intentions of Lelio, the man who would marry her. Her stratagem backfires for
three reasons. First, a manservant, Trivelin, discovers her secret and decides to
blackmail her. Then Lelio, thinking her a man, charges her with seducing a
countess whom he wishes to be rid of. And finally, the countess in question, also
thinking her a man, falls in love with her.
It is undoubtedly one of Marivauxʼs finest plays, who pulls off quite wonderfully
the blend of social critique and romantic comedy. On the subject of which, hats
off to Tom Morton, whose sharp and precise translation flows beautifully. It goes
a long way to underline the similarities between The False Servant and
Shakespeareʼs Twelfth Night , a play which the same team worked on two years ago
at The Quai in Angers.
But letʼs get back to this game of love and calculating. For the time being, all we
can see is a bare space with actors sitting quietly on the left, an electric guitar and
a double bass on the right and at the back of the stage, a sort of giant shopping
net containing dozens of cushions, which weʼll come back to a little later.
Enter Anthony Gleave (Frontin), accompanying himself on the ukulele in his
threadbare morning coat, and Nicholas Colett (Trivelin), who is just as badly
dressed. Itʼs hard not to think of Vladimir and Estragon waiting for Godot. To
pass the time therefore, they attempt to explain the setup to us in English. I say
“attempt” because they are constantly interrupted by Bastien dʼAsnières (Arlequin),
another phenomenon who, for his part, jokes about and makes his comments in
French. The tone is set straight away: light, friendly, irresistible. What do we need
to play Marivaux? is essentially what our three acolytes are asking. Something
eighteenth century? Here you go! And off they trot to collect those same pillows

and spread them about the stage. No doubt our eyes will drink their fill of
drapings in the purest style of Fragonard.
What else? Women! Well, here comes Cecile Rist in her Chevalierʼs combat
trousers. For once, we believe in this cross-dressing. The gestures, the voice, the
stance, itʼs all there. No doubt about it: this is a bloke, a real one who swears,
thunders… not for long. By Jove, these scoundrels know everything! She is
unmasked.
To be kept quiet, Trivelin insists on being paid in kind, and straight away. This
strange sadomasochistic relationship is not unlike that between De Flores and
Beatrice in Middletonʼs The Changeling, a play which John Wright has directed in
the past. There is a similar decadent spirit in the first exchanges between The
Chevalier and her predator, sorry: her suitor, Lelio. Then comes the first time we
hear, sung in unison by our tramps, the superb Walk on the Wild Side by Lou
Reed, which goes on to become the theme of the play. A real master-stroke. In the
meantime, the young people drink and get the measure of each other. Weʼll see
who gets the last laugh! Guillaume Tobo invests his penniless nobleman with the
pragmatism, the languor and the cruelty of a show cat, whilst Cécile Ristʼs
Chevalier has the cunning of a she-wolf who would have you believe she was a
good pooch. As for us, weʼre enthralled.
Then come at a hell of a pace the scenes of flirtation, often very pushed, between
The Countess (Dounia Sichov) and Lelio. As well as the scenes of verbal jousting
and double entendres that are no less unsettling for the false Chevalier. Dounia
Sichov tackles her scenes of self-doubt like a real boxing match. She punches,
reels, goes off to mull things over in her corner, stamps her foot and then comes
back more furious than ever. One of the most beautiful, and funny, Countesses I
have ever seen. And her English is also remarkable. As for Cecile Rist, she shows
wonderfully well the dismay that gradually takes hold of the virgin and the honest
man who make up her character.
Then back comes Arlequin listening at doors, or indeed at mattresses, which
affords us another hilarious gag, followed by another, more crazy still, which
includes an out of control exit with his two-wheel trolley that literally sends him
into the scenery. The clown, the actor and the acrobat should all be applauded.
Suddenly, there is a change of tone. We see Trivelin taped to a chair by a Lelio
whose sense of humour has run out. We should thank the co-directors for
sparing us a real violence that would have added nothing. This Reservoir Dogs
therefore ends more like A Fish Called Wanda, with Trivelin leaving on foot, still
taped to his chair. What an excellent man and actor is Nick Colett! Few actors
could show as much talent as they give to their partners.
His Trivelin is a marvel. As is Tony Gleave, even though he has far less text, with
his Frontin. Two really good actors. Last pirouette from our gifted hosts: the
face-off between the traitor and his enemy, both sporting a mask of shaving
foam. Brilliant. The Countessʼs fate is less cheerful. It is she who is the real victim
of this masquerade. She loses on all counts. The memory of her “Why do I love
you so much? What have you done to deserve it?” lingers long in the memory. A
truly beautiful moment, and a musical one at that.

In these sad times where everything seems to have broken down, including
Europe, this collaboration does a lot to cheer one up. Hurrah for the British
Council! A superb show, hugely generous and astoundingly professional. That it
should not be performed again in France would not only be a terrific shame, but
also shameful.

Olivier Pansieri - Les Trois Coups / 23.03.2009

Sortir à Paris

Sortir à Paris ‒ Translation
Le café de la danse mari vaude
The Café de la Danse plays host to the French and English companies
Bordcadre and Third Party for two performances of Marivauxʼs play, The
False Servant. The play will be performed in both languages, a perfect
opportunity to get back to learning English!
What with Marivaux being an 18th century author with a very strong taste
for stories involving betrayals and double-crossings of all sorts, The False
Servant doesnʼt renege on the rule…
The Young Lady from Paris, a very wealthy young woman, is to be married
to Count Lelio, who is already involved with a Countess whose fortune is
not as considerable. The Young Lady decides to pass herself off as a
Chevalier in order to befriend Lelio and find out his true intentions. But she
discovers the Countʼs true nature: that of a libertine governed by cupidity.
In the meantime, Lelio charges her with a mission: to seduce the Countess
whom he wishes to be rid of, since leaving her would cost him a lot of
money. But the young ladyʼs trickery is quickly compromised when two
scoundrels in the employ of Lelio realise sheʼs disguised and she has to pay
them to hold their tongue. When Lelio does find out that The Chevalier is a
woman, she decides to pass herself off as the servant of the Young Lady
from Paris.
As for the Countess, she falls for The Chevalierʼs charms and leaves the
Count. Eventually, the Young Lady confesses her true identity and leaves
them both…
This is the sort of story we like, absurd, incredible, funny, performed by a
group of actors who are bursting with energy, hilarious and endearing.
Those of you who are not so familiar with the English language might be a
little taken aback as the actors alternate lines in French and in English.
Nevertheless, the play stays true to Marivauxʼs text, the set may be minimal,
but this does well to emphasise the multiple talents of the cast: singers,
musicians, comedians… A particular mention has to go to the reinvention
of Katy Perryʼs I Kissed a Girl during the kiss between the Countess and The
Chevalier… Unforgettable! Youʼll also be treated to Take a Walk on the
Wild Side by Lou Reed, or Satisfaction by the Rolling Stones! A totally
convincing taking of liberties with the source material, particularly with the
character of Arlequin, mad as a hatter and brimming with jaw-dropping
energy!
The play takes a little time to get going, but there is a definite crescendo:
the more the plot is revealed, the more the situation gets complicated and
the more brilliant it becomes!
The company will be on stage this evening at 8 oʼclock, you can still book
on the companyʼs website , or at the Fnac.

And for those of you heading across the Channel in February, March or
April, seize the opportunity to go and see them, theyʼll be on tour around
the UK.
Camille Renaudin / 12.02.2009
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